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CrpykTypa nporpaMmbl y4e0HOI0 nmpeamMera

I. IHosicHuTeIbHAA 3aNINCKA

- Xapaxmepucmuka yuebnoeo npeomema, e2o Mecmo u poib 8 00pazo8amenbHOM npoyecce;
- Cpok peanuzayuu y4ebHo20 npeomema,

- Obvem yuebHo20 8pemeHuU, NpedyCMOmpeHHbI YYeOHbIM NIAHOM 00PA308amMenlbHOU
op2aHu3ayuL Ha pearu3ayuio yuebHo20 npeomema,

- @opma nposedeHus yueOHbIX ayOUMmopPHuIX 3aHAMULL;

- Ienw u 3a0auu yuebHno2o npeomema,

- ObocHosanue cmpykmypvl BpocpamMmul yuebHO020 npeomema;

- Memoow obyuenus;

- Onucanue mamepuaibHO-MeXHUYECKUX YCI08Ull peatu3ayuu yuebHo20 npeomema,

I1. Coneprxkanue y4eOHOro npeamMera
- [o0o6ble mpebosarnus no kraccam,
III. TpeGoBaHus K yPOBHIO NOATOTOBKH YYaIIUXCH

IV. ®opMbI U METOAbI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 8uovl, popma, cooepiicanue;
- Kpumepuu oyenxu;

V. Metoauyeckoe odecrnedeHrne y4eOHOro nmpouecca

- Memoouueckue pekomeHOayuu nedazoeudeckum pabomuuxkam,
- Pexomenoayuu no opeanuszayuu camocmosamenvHol pabomol y4auuxcs;

VI. Chnucku peKoMeH1yeMoOil HOTHOM U MeTOAHYEeCKOM JTUTEePaTyPbl

- Cnucok pexomeHOyemol HOMHOU TUmepamypbl,
- Cnucok pexomeHOyemol Memoouyeckol iumepanypul



I. IMOACHUTEJIBHASA 3AIIMCKA

1. Xapaxkmepucmuka yuedoH020 npeomema, €20 MeCmoO U pPOib 6 00PA308AMENTLHOM
npouecce

[Iporpamma ydeOHoro mpeamera «CHEUANIBHOCTE» MO BUAY HHCTPYMEHTa «CakcO(OHY,
nanee - «CnenuanbHOCTh (cakcodoH)», pazpaboTaHa Ha OCHOBE (pemepaabHBIX TOCYIAPCTBEHHBIX
TpeOOBaHUI K MHUHUMYMY COJIEpXaHHs, CTPYKTYpe M YCIOBUSAM peanu3aliyl JOMOJHUTEIbHOU
npeanpodeccuoHaIbHON POrpaMMBbl B 00JIACTH MY3BIKATHHOTO MCKYCCTBA «JlyXOBbIe M ymapHbIe
UHCTPYMEHTBI» ¥ CPOKY 0OyUEHHSI 110 3TOM Mporpamme.

VYuebnsiii npeamet «CrenuaabHOCTh (cakcodOH)» HaIlpaBJIeH Ha:

-BBISIBJICHUE OJAPEHHBIX JleTeil B 00JacTH MY3BIKAJIbHOTO HCIIOJHUTENIBCTBA B pPaHHEM
JIETCKOM BO3pacTe, MpuoOpeTeHHe U (OopMUpOBaHME Y JETe KOMIUIEKCAa 3HaHWW, YMEHUH H
HABBIKOB HWIPHl Ha CakCcOo(oOHEe, TO3BOJSIONMX HWCIONHATh MY3bIKATbHBIE TPOU3BEICHUS B
COOTBETCTBUH CO CTHJIEBBIMH TPAIUIMSAMHI U HEOOXOJUMBIM YPOBHEM MY3bIKaJIbHOM IPAMOTHOCTH;

-BOCIIMTAHUE y JIETEH KYJIBTYPhI COILHOTO U aHCAaMOJIEBOTO UCIIOJHUTENHCTBA;

-IIpUOOpPETEHHNE AETHMHU OIBITA TBOPYECKOM e TETLHOCTH;

-OBJIa/ICHUE ACTHMH TyXOBHBIMH U KYJIBTYPHBIMU IIEHHOCTSIMU HAPOIOB MUPA;

-MIOATOTOBKY OJApPEHHBIX JleTell K TMOCTYIUIGHHIO B OO0pa3oBaTelibHbIE OpraHU3alluy,
peanu3ylomue OCHOBHBIE MNpodeCCHOHANIbHBIE O00pa3oBaTelibHbIE MPOrpaMMbl B 00JIaCcTH
MY3bIKaJIbHOT'O UCKYCCTBA.

[Iporpamma yuebHOTO ipeameta «CriennanbHOCTh (CakcooH)» pazpaboTaHa ¢ yueToM:

-o0ecrieueHuss MPEEeMCTBEHHOCTH mporpammbl «CHEUalbHOCTh M YTEHHE C JIUCTa
(cakcodoH)» ¥ OCHOBHBIX 00pa30BaTEIbHBIX MPOrPaMM CPEIHETO MPOPECCHOHATHHOTO U BBICIIETO
00pa3oBaHus B 00J1aCTH MY3bIKAIBHOTO UCKYCCTBA CTPAJIBL;

-COXpaHEHUsl eMHCTBa 00pa30BaTeNIbHOrO MpocTpaHcTBa Poccuiickoit ®eneparuu B chepe
KyJbTYPBl U HCKYCCTBA.

[TporpamMMa paccurMTaHa Ha BbIPAaOOTKY Y y4alllUXCs HAaBBIKOB TBOPUECKOM NESTEIBbHOCTH,
YMEHUS IJIAHUPOBATh CBOIO JIOMAIIHIOI pPabOTy, HAaBBIKOB OCYIIECTBIEHUS CaMOCTOSATEIBHOTO
KOHTPOJIA 32 CBOEH yueOHOM eATeIbHOCThIO, YMEHHUS JaBaTh OOBEKTUBHYIO OLIEHKY CBOEMY TPYLY,
dbopMupOBaHUs HABBIKOB B3aUMOJIEHCTBUS C MPEMOaBaTEIEM.

BrisiBienre omapeHHOCTH y peOeHka B Ipoiecce 00ydeHHUs MO3BOJISET LieJeHalpaBIeHHO
pa3BuTh ero mnpodeccHoHaTbHbIE W JMYHOCTHBIE KadecTBa, HEOOXOAUMBIC JUISI TPOIOJIKCHHUS
npodeccuoHanbHOro o0ydeHus. B To jke BpeMsi mporpaMmMa paccyrTaHa M Ha TeX JIETel, KOTOpble
HE CTaBsT nepen co0oil uenau crath NpodhecCHOHAIBHBIMU MY3bIKaHTAMHU.

2. Cpox peanuzayuu yuednozo npeomema «Cneyuanvnocmsy (caxkcogpomn)) N NETEW,

MOCTYNUBILINX B 00pa30BaTeIbHYI0 OpraHU3aluIo B IEPBBIN KJIacC B BO3pacCTe:



— ¢ Oecsimu 00 08eHadyamu iem, cocmaeisiem 5 iem.

Jnis nmeteil, He 3aKOHYMBIINX OCBOEHHE 00pa30BaTEIbHON MPOTrPAaMMBI OCHOBHOTO OOIIETO
oOpa3oBaHMsl WM CpenHero oO0mero o0pa3oBaHus W IUIAHUPYIOIMIUX TOCTYyIUIGHHE B
oOpa3oBareibHble OpraHU3alliy, pealu3ylollie OCHOBHBIE MpodeccuoHallbHble 00pa3oBareIbHbIe
pOrpaMMbl B 00JIaCTH MY3BIKAJIbHOTO MCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMYEH HA OAMH
rof.

3. Oovem yuedHo20 épemeHnu, npedycCMOMpPEHHbII YUEeOHbIM HIAHOM 00PA306aMenbHOU

opzanu3zayuu Ha peanuszayuio yueonozo npeomema «Cneyuaivnocms (caxcogpon)»:

Tabnuya 1
Cpok o0yueHus S (6) ger
Conepixkanue 1-5 kaacchl 6 KJacc
MakcumanibHasi yuyeOHasi Harpyska B 924 214,5
gacax
KonnyecTBO uyacoB Ha ayIMTOpPHBIe 561 82,5
3aHATHS
OOmee  KOIMYECTBO  YacoB  Ha 643,5
ayIUTOPHbIE 3aHATHUS
OO0mee  KOJIMYECTBO  YacoB  Ha 561 132
BHeAYIMTOPHbIE (CaMOCTOSATEIIHLHBIC)
3aHATHS

4. @opma npoeedenus  yueOHLIX AYOUMOPHBIX  3AHAMUI:  VHIUBUIYyaJlbHAS,
peKoMeHayeMas MPOIOJKUTENLHOCTh Ypoka- 1-2 kimaccel-40 MunyT, 3-5(6) Kaccel - 45 MUHYT.

WunuBuayanbHas ¢popma 3aHATHI MO3BOJSET MpEnojaBareiio Jydlle y3HaTh YYEHHKa, ero
MY3bIKaJIbHbIE BO3MOXXHOCTH, CIIOCOOHOCTH, SMOLIMOHATIBHO-TICUXOJIOTHYECKUE OCOOCHHOCTH.

5. IJenv u 3a0auu yueonozo npeomema «Cneyuanvnocms (cakcogon)»

Mean:

pa3BUTHE MY3BIKaJIbHO-TBOPYECKUX CIIOCOOHOCTEH ydaluxcsi Ha OCHOBE MPUOOPETEHHBIX
UMHU 3HAHUW, YMEHUH U HAaBBIKOB, MO3BOJISIONIMX BOCHPHHHMMATh, OCBaMBaTh WU MCIIOJHATH Ha
cakcoOoHE TMPOU3BENCHHUS PA3TMUYHBIX XAHPOB U (OPM B COOTBETCTBUU C MPOrPAMMHBIMH
TpeOOBaHUSIMHU, a TaKXKe BBISBICHHE HAWMOOJNEe OMAPEHHBIX JAeTeld B OOJIACTH MY3BIKAILHOTO

HUCIIOJIHUTCIBCTBA Ha CaKCO(bOHe N TIOAIOTOBKHM HX K /:[anLHeﬁmeMy IOCTYIVICHUIO B




oOpa3oBarebHbIe OpraHU3alH, pealn3yollie OCHOBHbIE 00pa30BaTeIbHbIE TPOrPaMMBbl CPEHETO
npodeccnoHAIBHOTO 00pa30BaHus B 001aCTH MY3BIKAILHOTO HCKYCCTBA.

3amaum:

- pa3BUTHE YCTOWYMBOIO MHTEpeca K MY3bIKQJIbHOMY HCKYCCTBY, OBJIaJICHHE 3HAHUSMU
XapaKTEPHBIX OCOOCHHOCTEM W CTHJIMCTUYECKUX HAINPaBICHUHM JXaHpa ACTPAJHOW M JKA30BOM
MY3BIKH B COOTBETCTBHUH C TIPOTPAMMHBIMU TPEOOBAHUSIMU;

- pa3BHUTHE MY3BIKAILHBIX CIOCOOHOCTEH: cCllyXa, MaMsITH, PUTMa, YyBCTBA  CBUHTA,
SMOLIMOHAIBHOMN Cepbl, My3bIKaJIbHOCTH U apTUCTU3MA;

- OCBOEHHE MY3BIKAJIbHOM IpaMOThl, 3HAHHE MY3bIKAJIbHONW TEPMUHOJOTUHU, B TOM YHCIE,
cneunuyeckoil [ka30BoH, Kak HEOOXOAMMOTO CPEACTBA JUIsl My3BIKaJIbHOTO HCIOJIHUTENbCTBA HA
cakcodoHe;

- HaBBIKOB M0OI00pa MO CIyXY, UMIIPOBU3ALIMY U COYMHEHHSI B TIPOCTHIX opMax, MEPBUUHBIX
HaBBIKOB B 00J1aCTH TEOPETHUECKOTO aHaIN3a UCTIOIHIEMbIX TPOU3BEICHUN;

- OCBOEHHME UMITPOBU3AMOHHBIX TEXHOJIOTUHA U MPUHLUIIOB UX OpraHU3allNH;

- OBJQJICHHEC OCHOBHBIMU HCIIOJIHUTEIBCKUMH HaBBIKAMH HWIPBl  Ha cakcodoHeE,
MO3BOJISIOIIMMU TPAMOTHO HUCIIONHSATH MY3bIKaJIbHBIC TPOU3BEICHHUS COJIO U B aHCaMOIIe;

- pa3BUTHE HCHOJHUTEIHLCKOM TEXHUKH C HCIOJIb30BAaHUEM CIEUU(PUUECKUX JIKA30BBIX
MIPUEMOB KaKk HEOOXOIUMOTO CpEe/ICTBA JJIsl pealiu3alui XyJ0KECTBEHHOTO 3aMbIciia KOMIIO3UTOPA,
YMEHHE CO3/1aBaTh XyI0)KECTBEHHBII 00pa3 MpU MCIIOJHEHUH MY3BIKaIbHOTO MTPOU3BEICHUS;

- oOydeHHE HaBBIKAM CAMOCTOATEIHHOTO pPa3y4YMBaHUS MY3bIKAJIbHBIX IPOU3BEIACHHIA
Pa3IUYHBIX JKaHPOB KJIACCHYECKOM, 3CTPaJHON U JKAa30BOM MY3BIKU, YTEHHUS C JIHCTa HETPYIHOTO
TEKCTa;

- MpuOOpETeHNE JETHhMH OIBITa TBOPUYECKOH JEATETLHOCTH U MyOIIMYHBIX BBICTYTLICHUI;

- (dopmupoBanue y Hamboliee OMAPEHHBIX BBIMTYCKHUKOB OCO3HAHHON MOTHBAIMH K
MIPOJIOIKEHHUIO TPOPECCUOHATLHOTO O0YUCHUS.

6. Obocnosanue cmpyKkmypovl npozpammul yueonozo npeomema «Cneyuaipnocmos
(caxcogpon)»

ObocHoBaHMEeM CTPYKTypbl mporpammbl siBisiiorcs  @PI'T, orpaxkatomme Bce acHeKTHI
paboThI MPEToAaBaTeNs C YUEHUKOM.

[IporpaMma coaep uT CiexyroIie pa3aebl:

® CBEJCHUA O 3aTparax y4eOHOTrO BPEMEHH, NMPEIyCMOTPEHHOTO Ha OCBOCHHME Yy4EOHOTO
npeaMeTa;

e pacrpeneieHre y4eOHOro MaTepuaa o rojgam o0yueHus;

® OMHCAaHUE AUNAKTUYECKUX CTUHUI] Y4eOHOTO MpeaMeTa;

e TpeOOBaHMS K YPOBHIO IMOJATOTOBKH YYaIlIUXCS;



e (GOpMBI U METOABI KOHTPOJIS, CUCTEMA OLIEHOK;

e MeTonuueckoe obecreueHrne yaeOHoro mporecca.

B cooTBeTCTBMM ¢ NaHHBIMHM HalpaBiICHUSIMH CTPOUTCS OCHOBHOW pasfesn MpOorpaMMbl
«Coneprxanue y4eOHOTO MpeIMETa.

7. Memoowt 00yuenusn

Jliss MOCTHOKEHUsST TOCTABIIGHHOM IMEeNW W pealu3allid 3a/ad IpeIMeTa HCIOIb3YOTCS
CJIEyIOIINEe METOAbI O0YUYECHHUS:

- CIIOBECHBIH (pacckas, becena, 0ObSICHEHHE),

- HaIVISAHBIN (IEMOHCTpAIusl, HAOIOCHHE);

- IPaKTUYECKUH (BOCIIPOU3BOAIINE U TBOPUECKUE YIIPAKHEHUS).

8. Onucanue mamepuanpvHo-mexHUYECKUX YC108UIL peanu3ayuu y4ednozo npeomema

MarepuanpHo-Texaudeckass 0a3za JIIIIM  KpacHocenbckoro pailoHa COOTBETCTBYET
CaHUTAPHBIM H MMPOTUBONOKAPHBIM HOPMaM, HOPMaM OXPaHBI TPy/a.

VYyeOHble ayTuTOPUM [UIA 3aHATUI MO yuyeOHOMY npenmery «CrenuanbHOCTh (CakcooH)»
MMEIOT TUIONIAAh HE MEHee 9 KB.M M 3ByKOM30JIALINI0. B 00pa3zoBaTeibHON OpraHU3allii CO3/1al0TCs
YCIIOBUSL JJISl  CONEP)KAaHUSA, CBOEBPEMEHHOTO OOCTYyXHBaHUSI U PEMOHTA MY3bIKAJIbHBIX

UHCTPYMEHTOB.

II. COAEP)KAHUE YYEBHOI'O ITPEJIMETA

1. Ceedenusn o 3ampamax yue6Ho20 8pemeHnu, PeayCMOTPEHHOTO HA OCBOCHUE YYEOHOTO
npeameTa «CHerantbHOCTh U YTeHHE ¢ TUCTa (cakco(oH)», Ha MAKCUMAIIBHYIO, CAMOCTOSITEIILHYIO
Harpy3Ky y4aluxcs U ayJUTOPHbIE 3aHATHUS:

Tabnuua 2
Cpok oOydenust — 5 (6) et

Pacnipenenenne mo rogam oOydeHus

Knacc 1 2 3 4 5 6

[IponomwkurenbHOCTh Y4eOHBIX 3aHsATUH | 33 33 33 33 33 33

(B HEIEIIAX)

KonmnyecTtBo 4YacoB Ha ayaIuTOpHBIE 2 2 2 2,5 2.5 2,5

3aHATHUA B HCACIIO

OO0111e€ KOITHYECTBO 363 82,5
4acoB Ha ayJJUTOPHbBIC 3aHATHUS

445,5
KonuyecTBo 4acoB Ha BHeayIUTOPHBIE 3 3 3 4 4 4




(caMOCTOSTEIbHBIC) 3aHATUS B HEJICITIO

OO011ee KOIUYECTBO 561 132
4acoB Ha BHEAYIUTOPHBIC
693
(camMOCTOsITETTLHBIC) 3aHATHS
MakcuMaJIbHOE KOJIHMYECTBO 4YacoB Ha 5 5 5 6,5 6,5 6,5

3aHATHUA B HCACIIO

OOmee MakcHMMajJbHOE KOJWYECTBO | 165 165 165 2145 | 2145 214,5

4aCoOB 110 rogamM

OO0miee MakCUMalabHOE  KOIUYECTBO 924 214,5

4acoB Ha Bech Nepuoi 00yueHus
1138,5

VYueOHbIN MaTepualn pacnpeaessieTcs mo rogaMm oOydeHus - kinaccam. Kaxnaprit kiacc nMeer

CBOM TUAAKTUYECKHE 33/1a4i U 00beM BpEMEHU, HEOOXOIMMBIH JJIsl OCBOEHUSI y4eOHOT0 MarepHara.
Buowl eneayoumopnoii pabomoi:

- camocmosmenvHble 3aHAMUL N0 NOO20MOBKE UCNOTHUMENLCKOU NPOZPAMMbL,

- N0020MOBKA K KOHMPOIbHLIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM GbICIYNIEHUIM,

- noceweHue yupexcoenutl Kyibmypul (Qhunapmonui, meampos, KOHYepmHuIX 34108, My3ees);

- yuacmue yuawjuxcs 6 meopuecKux Meponpusmusax (KOHKypcul, hecmuganu, macmep-Kiaccot) u

KV/IbIMYPHO-NPOCEEMUMENbCKOU 0esmelbHOCMU 00pa308ameibHOl Opeanu3ayuu u op.

Toooevie mpebosanusa no kraccam

Cpoxk o0yueHus — 6 et

IlepBbIii KJ1acc

Ayoumopnbie 3anamust 2 yaca 8 Heoenio

YuuTeiBask BO3PACTHBIE W WHAMBHUAYAIbHbIE OCOOCHHOCTH YYCHHKA MOXKHO Cpa3zy BECTH
oOyueHne Ha anbT-cakcodoHe. Kparkue cBeneHHS O HMCTOPUM HWHCTPYMEHTA. YCTPOMCTBO,

Ha3BaHME YacTeil M MpaBUIiIa yXo/1a 3a CAaKCO(POHOM.



[Tonoxenune kopmyca, HOT, TOJIOBBI, PYK U MaJbLIEB, & TAK)KE NHCTPYMEHTA BO BPEMsI UIPHI.
Ucnonnutenbckoe npixanue. [loAroroBka K 3BYKOM3BICUEHHUIO: YCTAHOBKAa MYHAIITYKa BO PTY,
pPEeryIMpOBaHUE SI3BIKOM JBMXKEHUE BBIIBIXa€MOM B MYHAIITYK CTpyd Bo3ayxa. W3BreueHue
MPOAOJDKUTENBHBIX 3BYKOB. OOBSICHEHHE M MPAKTUYECKOE 3HAKOMCTBO C TMOHATUSMHU aMOyUIIOp,
araka 3ByKa, IITpUXH. M3yueHue anminkaTypsl.

3a y4eOHBII TON ydYalIuiics JODKEH ChIrpaTh JIBa 3a4€Ta B TMEPBOM MOTYTOAWH, 3a4eT U
HK3aME€H BO BTOPOM IOJIYTOIUH.

['ammBI Ma)kKOpHBIE 1 MUHOPHBIE, TOHUYECKHE TPE3BYUHsI B TOHAJIBHOCTAX 10 ABYX 3HAKOB B
YMEPEHHOM TEMIIE.

["amMMBbI UCTIONMHSAIOTCA IITPUXAMHU JIETAILE U JIETATO.

15-20 3Tton0B (110 HOTaMm).

6-8 mbec.

Ilvecwnt

Xpecromarus ais cakcoona-aasra. HauanbHoe o0yuyenue. CocTaBuTeIb M PeJaKTOP
M.l anomankoBa. M., 1985:

CrapuHHas TUTOBCKas NECHs «fl y MaTyIIKH JKHJIa

CymapoxkoB B. «Becenas kykyuika» U3 nukia «JIecHbie KapTUHKI

CymapokoB B. «JIeHuBbIif MEIBEKOHOK» U3 IIUKJIA «JIeCHbIE KapTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOBY U3 ITUKJIA «JIeCHbIE KapTUHKI

[y6ept ®. Bansc

bax U.C. Ilecns

Kapenbckast naponnas necHst «KpacHast geBunia»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Peiounkuit @. ManeHbKuil masi

AmMepukaHckas HaponHas necHs «IIpocreuxuit mapens bunm»

[Tocrakosuu 1. «Bpone mapmia»

Pycckas Haponnas necHst «Ou, yTyIlIKa MOSI JTyrOBas»

[yman P. «Menogus» u3 «AnbOoma Jij1st FOHOIIIECTBA»

Kommnaneen 3. Baibc

Myp3uH B. «JleHb KOHUMICS»

AMepuKaHCKas HapoaHas necHs «Yapiau u MenBeaby

Henno — Ixoiio H. «be3nemymika»

HNBanos B. Illkona akagemuueckoid urpsl Ha cakcogone. Y.1. M., Muxauna /lukos,

2002:



Bboprasuckuit JI. KonbibensHas
Pumckuii-Kopcakos H. «/leTckas necenka»
Pycckas naponnas necus «Ha 3ape»
NBanos B. «3amoxk ['amiiera»
I'peuannnoB A. «CTyuuT — OpeHUHT)
Pycckas Haponnas necHs «Ha rope — To kanuHa»
berxosen JI. Conaruna
[IIyman P. «IIpuBeT»
Juat6enmu A. Ckepiio
[y6ept @. «Dx0»
Tpona nxasza. IlonynsipHble 3apy0e:kHble MeJOAWH A cakco(poHa M ¢opTenuaHo.
Cocrt. I. ®upTuu. CII6, Komno3urtop, 2003:
Baiipax P. «Bs3» (Beirach R. «Elmy)
Sur B. «Ilpekpacnas mo6oBb» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, uto mpoucxonut co mHOi» (Dennis M. «Everything Happens To Me»)
150 AmMepukanckux axa3oBbiX TeM. Boinyck 1. CocraBurtenb u pegakrop B.Kucuies.
M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepbl mporpamMM nepeBoIHOIO 3K3aMeHa (3auera)
1 BapuanT
Kommaneerr 3. Bainc
berxoseHn JI. Conarnna
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuaHT
[Ilyman P. «IIpuer»
Huabemmu A. Ckeprio
Kern J. «Yesterdays»
Sur B. «IIpexpacnas mo60oBp» (Young V. «Beautiful Lovey)
IIpumepHbIi penepTyapHbIi CIUCOK

Ynpasicnenua u smrwoov



["ammebl, 3TIOABI, yIpakHeHHs A1 cakcodoHa 1-3 roxbr o0ydenusi. COCTaBUTENb U PEAAKTOP
M.IIanomaukoBa. M., 1988

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Npanos B. llIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jlukos, 2003

Muxaiinos JI. lIkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [loco6ue no HavanpsHOMY 00ydeHHro Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Bropoii knace

Ayoumopnvie 3anamust 2 uaca 6 Heoento

3a y4eOHBII TON ydYalIuiics JODKEH ChIrpaTh JIBa 3a4€Ta B IMEPBOM MOIYTOAWH, 3a4eT U
3K3aMEH BO BTOPOM IOIYTOANH.

KoHnTpons 3a MOCTaHOBKOM KOpIyca, TOJIOBBI, pYyK, MajblEeB, aMOyIIopa; pPEeKUMOM
JBIXaHUS U apTUKYJISLUECH.

MaxopHble 1 MUHOPHBIE TAaMMBbI, TEPIIUHU, TPE3BYUHsI, apIIEKUO B TOHAIBHOCTIX JI0 TPEX
3HAKOB B CPEJTHEM TEMIIE.

["aMMBI HCTTONMHAOTCA ITPUXAMHU JIeTale U jierato. O3HaKOMJIEHUE C 1Ka30BbIM IITPUXOM.

3HAKOMCTBO C TpaBWJIaMH pa30opa HOTHOTO TEKCTa HEOONBIIUX ThEC, YIMPaKHEHUsS IO
YTEHUIO HOT C JiucTa. DOpMUpPOBAaHUE HABBIKOB UCTIOJHEHUS J1KAa30BO MY3bIKH.

15-20 sTrom0B (110 HOTaM).

6-8 mbec.

Ilvecwt

Xpecromarus aas cakcopona-aasra. HauanbHoe o0ydyenue. CocTaBuTeIb M PeJaKTOP
M.IlanomuukoBa. M., 1985:

Yaitkosckuii I1. «Ha 6epery»

[ITocrakoBuu /[I. «X0opowmui JeHb»

XauarypsiH A. AHTaHTUHO

berxosen JI. «Haponnblii TaHe»

Mycoprckuii M. «Ilecuss Mapdbi» u3 onepbl « XOBaHIIIMHA

I'enpens I.®. Anaxuo

bpamc U. «llerpymka»
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Mouapt B.A. «/lepeBeHCcKul TaHe
l'enpens [L®. «['aBoT ¢ Bapuauusimm»
dxa3zoBomy cakcoonucty. YueoHoe mocodue. 3 wkimacc JMII. CocraButens u
penakTop M.3Bonapes. CI10, Komno3urtop, 2009:
Xagcon Y., Munc U. «Jlyanas nopoxka» (Hudson W., Mills 1. «kMoonglow»)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Jlxone K. «Cocunrait» (Jones Q. «Count’emy)
Crpettun JIx., JIunk X. «Manenpkue mmynoctu» (Strachey J., Link H. «These Foolish
Things»)
Tépx P. «IIpoBoxkas nomoit neBymky» (Turk R. «Walking My Baby Back Home»)
150 Amepukanckux 1:ka3oBbIX TeM. Boinyck 1. CocraBurtens u pexakrop B.Kucuies.
M., My3bika, 1994:
Arlen H. «Over the Rainbow»
Strayhorn B.& Ellington D. «Satin Doll»
IIpumepbl mporpamMM nepeBoIHOIO 3K3aMeHa (3auera)
1 BapuanT
Mycoprckuiit M. «Ilecust Mapdsi» u3 onepsl « XOBaHIIIUHA»
I'ennens [L®. «['aBoT ¢ Bapranusamm»
I'pocc V. « Hexno» (Gross W. «Tenderly»)
Jlxone K. «Cocumtait» (Jones Q. «Count’emy)
2 BapuaHT
I'enpens I.®. Anaxuo
Momaprt B.A. «JlepeBeHCckuHit TaHe1»
Xancon Y., Muiic U. «Jlyanas gopoxkka» (Hudson W., Mills 1. «Moonglow»)
Crpetiun JIx., Jluak X. «Manenpkue raynoctn» (Strachey J., Link H. «These Foolish Thingsy)
IIpuMepHBIH penepTyapHbIi CIIUCOK
Ynpaoicnenua u smioown
I'ammbl, aTiOABI, ymnpaxHeHus s cakcodoHa. 1-3 roasl oOydenms. CocTaBUTENTh U
penaktop M.IllanomnaukoBa. M., 1988
PuBuyn A. lllxona urpsr Ha cakcodone. Y. I. M., 1965
WBanos B. I1Ikona akanemuueckoit urpsl Ha cakcodone. Y.1. M., 2003
Npanos B. IlIkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaun Jlukos, 2004
Muxaiinos JI. lIkona urper Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
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Annpees E. [Toco6ue no HavanpsHOMY 00ydeHHIo Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Huxayc JI. OcHOBBI 15ka30B0ii UTPBI HA cakcodoHe. 12 mKa30BbIX yIPaKHEHUH

10 mxa3oBeix Mmenoauid. Beimyck 1. CI16, Kommosurtop, 2004

Tpernii knacc

Ayoumopnbie 3anamust 2 yaca 8 Heoenio

3a y4eOHbIl TOI ydaluiicsi AOJDKEH ChIrpaTh JBa 3a4e€Ta B IMEPBOM MOJIYTOAMH, 3a4eT U
9K3aMEH BO BTOPOM MOITYTOIUH.

MakopHbIE 1 MUHOPHBIE TaMMBI, TEPIIUU, TPE3BYUHUs, apIEIKUO0, JOMUHAHTCENITAKKOP/BI B
Ma)XOPHBIX FaMMaX M YMEHBIICHHbIE CENTAKKOP/bl B MUHOPHBIX FaMMax B TOHAJBHOCTAX JI0 TpeX
3HAKOB B CPEAHEM TEMIIE.

Xpomaruueckast raMma.

["aMMBI HCTIOTHSIOTCS IITPUXAMHU JIETAIIE U JIETATO, a TAKXKE JPKA30BBIM IITPUXOM.

VYopa)kHeHus 10 YTEHUIO € JIMCTa U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 stronos (1o HOTaMm). 8-10 mbec.

Ilvecwi

Xpecromarus ais cakcoona-aasra. HauanbHoe o0ydyenue. CocTaBuTeIb M PeJaKTOP
M.IIanomuukoBa. M., 1985:

[Tpoxodres C. «Ilecus 6e3 coB»

YHaitkosckui I1. «I'pycTHas necenka»

berxosen JI. Conaruna

HIutre JI. DTION

bax U. C. Apus

He6roccn K. «MasneHbKHii HerpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

dxa3zoBomy cakcoonucty. YuedHoe mocodme. 5 wiaacc JMII. CocraBurens u

peaaktop M.3Bonapes. CII6, Kommo3zurtop, 2009:
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Jlxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)
Xut Jx. «Tonpko anst munopa» (Heath J. «For Minors Only»)
OBanc P. «Huxkakoii nyns» (Evans R. «No Moon At Ally)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:
Raksin D. «Lauray»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpumepsl NporpaMmbl EepPeBOAHOI0 IK3aMeHa (3aueTa)
1 BapuanT
He6roccu K. «ManeHbKi HerpUTeHOK
Tartini G. Grave
Raksin D. «Laura»
Opanc P. «<Hukakoii myne» (Evans R. «No Moon At All»)
2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xut JIx. «Tonbko st munopa» (Heath J. «For Minors Only»)

Roemheld H. «Ruby»

IIpumepHbIi penepTyapHbIi CIUCOK

Ynpaoicnenua u smioon

lammbl, 3TIONBI, ynpaxHeHus s cakcodona. 1-3 rogsl oOyuenus. CocraBurens M
penakrop M.Illanomnaukosa. M., 1988

I'ammMer, aTr0nBI. CocTaBuTens I.ManmunoBckas. M., 2011

WBanos B. I1Ikona akanemuueckoit Urpsl Ha cakcodone. Y.2. M., Muxaunn [uxos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

Annpees E. [Tocobue no HagaisHOMY 00yueHUIO UTpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher
Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1)ka30B0ii UTPBI HA cakcooHe. 12 IKa30BBIX yIPaKHEHUI.
10 mxa3oBbix Menoauii. Bemyck 1. CI16, Kommosurtop, 2004

10 mxa3oBeix Mmenoauid. Beimyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

YeT1BepThlil KJIace

Ayoumopnbie 3aHamusl 2,5 uaca 6 Hedento

3a y4eOHBII TON ydYalIuiics JODKEH ChIrpaTh JBa 3a4€Ta B TMEPBOM MOIYTOAWH, 3a4eT U
3K3aMEH BO BTOPOM IOIYTOANH.

MaxopHble ¥  MHMHOpPHbIE TaMMbl B  TOHAJIBHOCTAX JO  4YETBIPEX  3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOPABI U UX oOpamieHus. XpoMaTudecKue raMMbI B
TOHAJILHOCTSIX (TaMMBbI HCTIOJHSAIOTCS IITPUXAMHU JIETAIIE U JIETATO, TUOO IKAa30BbIM IITPHXOM).

3HAKOMCTBO C MEJIM3MaMHU, TEXHUKOU U CIIOCOOaMH UX HCTIONHEHUS.

PerynsipHble 3aHATHS MO YTEHUIO HOT C JINCTAa U TPAHCIOHUPOBAHMIO HETPYIHBIX IbEC.
PazyunBanue mxa30BbIX METOAUYECKUX (Dpa3 /It CEKBEHITHIA.

HauanbHble HaBBIKM UMIIPOBU3AIUH.

10-15 sTrom0B (110 HOTaM).

4 meeckl B 1 mpou3BeeHNE KPYMHOM (POPMBI.

Ilvecwt

Xpecromatuss Aas cakcogoHa-aabra. 4-5 roabl  oOyuenHusi. CocraBurtesb
M.IIanomuukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.D. «Apus c BapuanusaMm»

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 1O. «bmto3 — mapmm»

Xpecromatuss s cakcopoHa-aabTa. 5-6  roabt  o0yuenusi. CocraBuTelb
M.l anomankoBa. M., 2005:

Maptunu [[x. Pomanc

[Temwertn 1. IIpecto

JBopxkak A. «PoMaHTHYeCKas Tbecay

PaxmanunoB C. «tanbsHCKas mojibKay

Kocma XK. «Onasmive TucTba»
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Konueptubiii penepryap cakcodgonucra. COOpHMK mnbec s cakcodoHa-ajabTa.
Boinyck 1. CocraBurtesabr B.Mscoenos. M., CoBpemenHast my3bika, 2008:

®ypmanoB B. «OceHHss Menoaus»

AxumoB K. « Ter-a-tet». Crouta m1st cakcodoHa-anbTa U GOopTenuaHo

IIbechl B mepesioxkenuu 1s cakcopona u ¢goprennano A.Pusuyna. M., Uznarenbckuii
aom «Kommnozurtop», 2000

He6roccn K. «MaseHbkuii mactyx»

He6roceu K. «JlyHHBIN cBET»

Pasens M. «IIseca B popme xabanepnn»

Pasens M. «IlaBana crisieit KpacaBuLbI»

Pasenr M. «Paiickue NTHILEDY

Xpecromarus aJs cakcopona-aabra. CocraBurens b.Ilpopsuu. M., 1978:

Crpasunckuii 1. «ITactopanby»

Ckpsiobun A. [pemtonus op. 39, Ne 3

Ckpsi6un A. Ma3zypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.Schirmer, Inc.,
New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

d:xazoBomy cakcoonucty. Yueonoe mocodome. 4 kiaacc JMII. CocraBurtenb u
penakTop M.3Bonapes. CI10, Komno3urop, 2009:

Hennuc M. «To, uro mpoucxoaut co MHOI» (Dennis M. «Everything Happens To Me»)

Apuxaiim I'. «Cnankas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3za» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
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Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsbl MporpaMMsbl NEPEBOIHOTO IK3aMeHA
1 BapuanT

Maptunu J[x. «Pomanc»

PaxmanunoB C. «TanbsiHCKas TOJIbKAY

Bouda JI. «Jlackoslit noxknuk» (Bonfa L. «Gentle Rainy)

Kocma XK. «Onasmve muctbs»
2 BapuaHT

Chopin F. Nocturne. Op. Posth.

[Temwertn M. IIpecro

Hennuc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)

Kaper B. «On Green Dolphin Streety

IIpuMepHBIH penepTyapHbIi CIIHCOK

Ynpasicnenus u smioowt

I'ammMer, aTr0nBI. CocTaBuTens I.ManuHnoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue no HagaibHOMY 00yueHUIO UTpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher
Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1ka30B0ii UTPBI Ha cakcodoHne. 12 mKa30BbIX yIPaKHEHUH

10 mxa3oBeix Mmenoauid. Beimyck 1. CI16, Kommosurtop, 2004

10 mxa3oBbix Menoauii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIaTeIil Kaace
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Ayoumopnbie 3anamust 2,5 uaca 6 neoenro

VYyamuecss MOryT Wrpath Ha 3adeTax JrOOble TPOU3BENCHHUS 10 YCMOTPEHHUIO
MPETo/IaBaTelis; KOJIMYECTBO 3a4€TOB W CPOKH CHEIHAIBHO HE ONpEICNiCHbl. Y UYUTHIBAS
(bU3HOIOTHYECKHE OCOOCHHOCTH W JKEJaHWE YJallerocs BO3MOXKHO JalibHeWIIee oO0ydeHne Ha
TEHOP-CaKCOdoHeE.

[maBHas 3amaua mMATOrO Kiiacca — MPEJOCTaBUTH BBIMTYCKHYIO MPOTPaMMy B MAaKCHMAaIbHO
KaueCTBEHHOM Buje. llepen HSK3aMeHOM ydaluiicss OOBITPBIBACT BBITYCKHYIO MPOTpaMMy Ha
3a4eTax, KJIaCCHBIX Beuepax U KOHIEpTax.

MaskopHble U MUHOPHBIE TaMMbI B TOHAJBHOCTSAX JI0 MATH 3HAKOB, JOMHUHAHTCENTAKKOP/IbI,
YMEHBIIIEHHBIC CENTAKKOPABI U X OOpalieHusl. XpoMaTu4ecKrue raMMbl. VICTIONHSTh B MOABHKHOM
TEeMIIE Pa3InYHBIMU IITPUXAMHU.

Cucremarnyeckue yNpaXHEHHUsI MO YTEHHIO HOT C JIUCTAa U TPAHCIIOHUPOBAHUIO JIETKUX
neec. Pa3yumBaHue JKa30BBIX MeNOAUWYECKUX (pa3 g cekBeHUM. Pa3BuTHe HaBBIKOB
UMIIPOBU3AINH

15-20 »3Tton0B (10 HOTaMm).

4 meechl B 1 mpou3BeeHNE KPYMHOM (POPMBI.

Ilvecwnt

Xpecromarusa s cakcopona-aabra. Cocraurear u penakrop M.Illanomnukosa.
M., 1989

broccep I. «Actypunay (DdaHTa3us Ha UCTTAHCKUE TEMBI)

bax U.C. «Cunnmmana u Annerpo» u3 Conarst Ne 2 muist ¢uieitel 1 hopTernuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer, Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NoeNe 2.3. Polskie Wydawnictwo Muzyczne,
1974

Kamunkosnu I'. «PomaHTHUeCKHit Baabey. M., 1983
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Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse Leduc,
1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

d:xkazoBomy cakcoonucry. Yueonoe mocodome. 7 kiaacce JAMII. CocraBurtenb u

peaaktop M.3Bonapes. CII6, Komno3zurop, 2009:

Yomnep T.- bpyxkc I. «Heproe u neuanproe» (Waller Th. — Brooks G. «Black And Bluey)
[Mupunr JIx. «KonsibenpHas ntudubero octpoBa» (Shearing G. «Lullaby Of Birdlandy)
IIpumepbl mporpamMM BbINYCKHOI0 IK3aMeHAa

1 BapuanT

bax U. C. «Cununuana u Amserpo» u3 Conarsl Ne 2 muis ¢inelTsl 1 poprenuano

Hanly J.F. «Indiana»

Young V. «Street Of Dreams»

2 BapuaHT

broccep I «Actypua» (danTazust Ha UCTIAHCKUE TEMBI)

[upunr JIx. «KonsibenpHas nTuubero octpoBa» (Shearing G. «Lullaby Of Birdland»)

Yomnep T.- bpyke I. «Yépnoe u meuansuoe» (Waller Th. — Brooks G. «Black And Bluey)
VYyammiicsi, mpoAoIDKaroImuii o0yueHue B 6 Kiiacce, C1aeT BBIITYCKHOM 9K3aMeH B 6 Kitacce.
IIpuMepHBIH penepTryapHbIi CIIHCOK
Ynpasicnenus u amioowt
PuBuyn A. 150 ynpaxxaenuit mis cakcodona. M., 1960
PuBuayn A. 40 stionoB mis cakcodona. M., 1960

COopHHK M30paHHBIX 3TI00B 1711 cakcodona. CoctaBurens E.Aunpees. M., 1976
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I'ammMer, aTr0nBI. CocTaBuTens I.ManmuHnoBckas. M., 2011

Mapxkun FO. [IxazoBsiii cnoBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. lIkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Hayansnoe oOydenue urpe Ha cakcodone. Mertonndeckas pazpaborka. CocraButens A.
Oceituyk. M., 1986

Nnemep K. Metoamdeckoe mocoOuMe MO HUMIIPOBU3ANMHM JUIsl cakcohoHa H JPYTrUX
MY3bIKaJIbHBIX UHCTpYMEHTOB. M., Muxaun J{lukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher
Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot,
Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes.
Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn LTD,
London, 1961

Ilecroii kaace

Ayoumopnbie 3anamust 2,5 uaca 6 neoenro

B mecrom kimacce o0OydaroTcsl ydamimecs, KOTOpPbIC IIeJICHAIPABICHHO TOTOBATCSA K
MOCTYIUICHUIO B TIPO(ECCHOHANILHYIO 00pa30BaTeIbHYI0 OpPraHU3alyio. YUYSHHUKH IIEeCTOro Kiacca
UTpalOT B yu4eOHOM oAy 3aueT W DJK3aMeH: B Jekabpe u mae. B nexabpe — kpymHas ¢gopma. Ha
BBIITYCKHOW 3K3aMeH (UTOTOBasi arTECTAIMs) BBIHOCHTCS TIPOTPaMMa C JIOTTOJTHUTEILHOMN IThECOi.

MasxopHble 1 MHHOPHBIC TaMMBI B TOHAIBHOCTSIX JI0 TISTH 3HAKOB, TOMUHAHTCENTAKKOPIBL,
YMEHBIIIEHHBIE CENTAKKOPJbl U MX oOpaimieHus. VICTIONHATh B MOABMKHOM TEMII€ Pa3THYHBIMH

LITPUXAMU.
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3HAKOMCTBO C TaMMaMH B TOHAJIBHOCTSIX JIO CEMH 3HAKOB (B MEJICHHOM TEMIIE).
PasBuTHe HaBbIKa YTEHUS C JIUCTA, YIIPAKHEHUS 110 TPAHCIIOHUPOBAHUIO.

AKTHUBHBIE PETyJIsipHbIC YIPAXKHEHUS B CBOOOTHON MUMIIPOBH3ALMY HA 3aJJaHHYIO TEMY.
15-20 »TrO10B.

4 meeckl B 1 mpou3BeeHNE KPYMHOM (POPMBI.

ITvecwt

Xpecromatuss s cakcopona-aabra. 4-5 roabl o0yuenHusi. CocraBuTelb

M.IIanomuukoBa. M., 2005:

Mopuc II. «Ilecus mns mambl»y, «llpiranka» u3 Croutsl Ui cakcopoHa M OpKecTpa

«Kapruns! [IpoBanca»

Muxaiisiios JI. llIkosa urpsl Ha cakcodpone. M., My3bika, 1975:
Tatign M. Anaxuo

He6roccu K. «ManeHbkuii mactyx»

Juct ®. HokTropH Ne 3

Tomuc A. «Munmnattopa»

Konueprubiii penepryap cakcodgonucra. COOpHMK mnbec s cakcodoHa-ajabTa.

Boinyck 1. CocraButesnb B.Mscoenos. M., CoBpemenHast My3bika, 2008:

level

®ypmanos B. «BaoxHoBeHue»
®ypmanoB B. Ckeprio

MsicoenoB B. «Apxauk — 011103»
bax U. C. Ckeprio u3 crouts! h-moll
®unk H. «BocnoMuHanue»
PuBuyn A. «KoHILIEpTHBIN 3TIHOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006
Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris, 2000
Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les Classiques du

Saxophone, Alphonse Leduc, Paris, 1951

1996

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,

Vinci L. «I Sonatay na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976
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d:xazoBomy cakcodgoHucrty. YueoHoe mocodoue. 8,9 kiumaccol JJMI. CocraBurenb u
peaaktop M.3Bonapes. CII6, Kommo3zurtop, 2009:

Snr JI. «IlatuaacoBoii mxaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «kEasy Money»)

XedTu H. «IIporunarensro» (Hefti N. «Cute»)

[MTapkep Y. «Mowu 3amiueBbie 6ammaukm» (Parker Ch. «My Little Suede Shoes»)

Bponbenn A. «He cipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc JIxk. «/Ixanro» (Lewis J. «Django»)

IIpumepbl mporpamMMbl BHIMYCKHOTO IK3aMeHa

1 BapuanT
PuBuyn A. «KonueptHsiii 3TI01»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate level
XedTu H. «IIponunarensro» (Hefti N. «Cute»)
Bponb6enn A. «He cipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996
Sur JI. «[IstnyacoBoii mxaiiB» (Young L. «Jive At Fivey)
JIstouc [Ix. «xanro» (Lewis J. «Django»)

IIpuMepHBIH penepTyapHbIi CIIUCOK

Ynpasicnenus u amioowt

PuBuyn A. 150 ynpaxxaenuit mis cakcodona. M., 1960

PuBuayn A. 40 stionoB mis cakcodona. M., 1960

COopHuK M30paHHbIX 3TI00B 171 cakcodoHna. CoctaBurens E.Aunpees. M., 1976

I'ammMer, aTr0nBI. CocTaBuTens I.ManuHnoBckas. M., 2011

Mapxkus 1O. JI>xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Hauanbnoe oOyuenue wurpe Ha cakcodone. Mertogudeckas paszpabotrka. CocTaBUTENb
A.Oceituyk. M., 1986

WUnbemep K. Meronuueckoe mocoOHe MO HUMOPOBU3ALMHM JUIsI CakcopoHAa U APYTHX
MY3bIKaJIbHBIX HHCTpYyMEHTOB. Muxaun /lukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher
Verlag fur Musik Leipzig, Heft I, 1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot,
Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes.
Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

III. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKHA YYAIIIUXCSA

JlanHass ~ mporpaMma  OTpakaeT  pa3HooOpaswe  pemepryapa, aKaJIEMUYECKYIO0
HaIpaBJICHHOCTh y4eOHoro mnpemMera «CrenuanbHOCTh (cakcodoH)», a Takke BO3MOXKHOCTH
WHJIUBUIyaJIbHOTO IMOAXOAA K KaxaoMy yudeHuKy. CopepaHue IpOrpamMmbl HAalpaBiICHO Ha
o0ecrieyeHre  XyIO0KECTBEHHO-ICTETHUECKOTO  Pa3BUTUS JUYHOCTH W NPUOOPETEHUS €10
XyJ10’K€CTBEHHO-UCTIOTHUTENbCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanusayus npoepammer obecneuusaem:

HaJM4Me Yy Yy4Yallerocss HHTEpeca K My3bIKaIbHOMY MCKYCCTBY, CaMOCTOSITEIbHOMY
MY3bIKAJIbHOMY UCIOJIHUTENIbCTBY;

chOPMUPOBAHHBII  KOMIUIEKC HCIONHHUTEIbCKUX  3HAHWUH, YMEHHH U  HABBIKOB,
MO3BOJIAIOMIMN HCIIOJIb30BaTh MHOTO00pa3Hble BO3MOKHOCTH MY3BIKAJIbHBIX MHCTPYMEHTOB IS
JNOCTHKEHUsT  Haubosiee  yOeOUTENbHOM  MHTEpPIpETallud  aBTOPCKOIO  TEKCTa, YMEHHUSA
CaMOCTOSITEJIbHO HAKaIUIMBaTh penepTyap W3 MY3bIKaIbHBIX MPOU3BEACHHUN PA3JIHYHBIX 30X,
CTHJICH, HANPaBJICHUH, )KaHPOB U (HOpM;

3HAaHHE B COOTBETCTBUHU C MPOrPaMMHBIMH TPEOOBAHUSIMH HCIIOIHUTENIBCKOTO perepryapa,
BKJIIOYAIOIIETO  IPOU3BEACHUS  3apyOeXHBIX U  OTEUECTBEHHBIX KOMIIO3UTOPOB  Pa3HBIX
HMCTOPUYECKUX NIEPUOZIOB, CTUIIEH U )KaHPOB KIIACCHYECKOU U J)Ka30BOM MY3BIKU;

3HAHHE XyJ0KECTBCHHO-UCTIOTHUTEIBCKAX BOSMOXKHOCTEH cakcodoHa;

3HaHUE NPOo(heCcCHOHATBHON TEPMUHOIOTHH;

HaJM4ue YMEHUU 0 YTEHHIO C JINCTA U TPAHCIOHMPOBAHUIO MY3bIKAJIBHBIX MPOU3BEACHUI

pa3HbIX XaHPOB U (OpM;
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HaBbIKM [0 BOCHHUTAHHIO CIIyXOBOTO KOHTPOJIS, YMEHHUIO YIPaBIATH IPOLIECCOM
HCIIOTHEHUS] MY3bIKaJIbHOTO TPOU3BEICHNUS;

HaBBIKM IO HMCIOJIb30BAHUIO MY3bIKaJIbHO-UCTIOJHUTEIBCKUX CPEACTB BBIPA3UTEIBLHOCTH,
BBIMIOJTHEHUIO aHajlM3a WCIOJIHAEMBIX MPOU3BENCHHM, BIaJEHUIO PAa3IMYHBIMU BHIAMU TEXHUKU
UCIIOJTHUTENIbCTBA, MCIOIb30BAHUIO XYI0KECTBEHHO ONMPAaBIAHHBIX TEXHUYECKUX TPUEMOB;

HAIMYUE TBOPUYECKOH WHUIMATUBBLI, CHOPMUPOBAHHBIX TPEJCTABICHUH O METOINKE
pa3yduBaHHs MY3BIKAIBHBIX TPOM3BEACHUNA U TpueMax pabOThl HAJl HCIOIHUTEIbCKUMHU
TPYJIHOCTSIMU;

HaJIMYUEe  MY3BIKQIBHOM  HaMATH,  Pa3BUTOrO  MONM(DOHUYECKOTO  MBIIUICHUS,
MEJIOANYECKOT0, JIAOTaPMOHUYIECKOTO, TEMOPOBOTO CITyXa;

HAJTMYME JIEMEHTAPHBIX HABBIKOB PETIETUIIMOHHO-KOHIIEPTHON pabOThI B KAY€CTBE COJIUCTA.

IV. ®OPMBbI 1 METO/bI KOHTPOJISI, CUHCTEMA OLHEHOK

1. Ammecmayus: yenu, 8uovl, popma, cooepiicanue

OCHOBHBIMU BUJIaMU KOHTPOJIS YCTIEBAEMOCTH SIBJISIOTCS:

® TEKyUIUI KOHTPOJIb YCIIEBAEMOCTH yUallluXcs,
® [IPOMEXYTOYHAs arTecTaiusi,
® UTOroBas arTecTalusl.

Kaxxapiit BUJ KOHTPOJISI UMEET CBOM LIENH, 3a1a4H, POPMBI.

Texkyuuii KOHTPOJIb HANpaBICH Ha MOAJEPKaHWE Y4YEOHON NUCIUIUIMHEI, BBISBICHHE
OTHOILIEHUST K TpPEeIMETy, Ha OTBETCTBEHHYIO OpraHM3allMi0 JOMAIHUX 3aHATUH, HMEeT
BOCHHUTATEIbHbIE II€JIM, MOXET HOCHUTh CTHUMYJIUPYIOIIUH Xapakrtep. TeKylmuil KOHTPOJIb
OCYUIECTBIIIETCA PETYJSIPHO IMIPEro/aBaTesieM, OLEHKHU BBICTABISIOTCA B JKypHal U JTHEBHUK
yuaterocs. [Ipu oneHrBaHUM yYUTHIBACTCS:

- OTHOIIICHHE YYEHUKA K 3aHSATUSIM, €TO CTAPAHUS U MPUIICKHOCTD;

- KQYeCTBO BBIMIOJHEHUS MPEAIOKEHHBIX 3aJaHU;

- MHMIMATUBHOCTh W TPOSBIECHUE CAMOCTOSTEILHOCTH KaK Ha ypOKe, TaK M BO BpeMs
JoMarHei padoTsr,

- TEeMIIbI TPOJIBUKEHUS.

Ha ocHoBaHuM pe3ynbTaToB TEKYIETO KOHTPOJIS BHIBOJSTCS YETBEPHBIE OLICHKH.

Ocobo#i GopMOil TEKYIIETO KOHTPOJISI SIBISETCS KOHTPOJIbHBINA YPOK, KOTOPBIN MPOBOIUTCS
MpPEnoJaBaTesieM, BEIyIIUM IPEIMET.

IIpome:kyTouHasi aTTecTallUsl OINpPEAEIsAET YCHEIIHOCTh Pa3BUTHUS Y4allerocs W CTENEHb
OCBOEHHUS UM y4eOHBIX 3a/1a4 Ha ompeneaecHHOM dtarne. Hanbomee pacnpocTtpaneHHbBIMU GhopMaMu
MPOMEKYTOUHON aTTECTAllMM SIBISIFOTCS KOHTPOJbHBIE YPOKH, MPOBOAMMBIE C MpUIVIAIIEHHEM

KOMHCCHH, 3aUCThI, aAKAACMUYICCKUC KOHIICPThHI, TCXHUYCCKHUEC 3a4YCThI, SK3aMCHBI.
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Kaxnmas ¢dopma mpoBepku (Kpome IEpEeBOMNHOTO 3adera (PK3aMEHAa) MOXKET OBITh Kak
muddepeHIIMPOBAHHOH (C OIIEHKOH ), Tak U He nuddepeHITMpoOBaHHOM!.

[Tpu oreHMBaHUU 00S3aTENBHBIM SIBISIETCS METOJUYECKOE OOCYXICHHE, KOTOPOE JIOJKHO
HOCHUTh PEKOMEHJATeIbHbIA, aHAIUTUYECKUN XapaKTep, OTMEYaTh CTENEHb OCBOEHHS y4eOHOTO
Marepuaia, akTUBHOCTb, IEPCIIEKTUBBI U TEMIT PA3BUTHS YUECHHUKA.

VYyacTue B KOHKypcax NPHPaBHUBAETCS K BBICTYIJICHUIO HA aKaJeMUYECKUX KOHLEpTax U
3aderax. [lepeBomHOI 3a4eT (IK3aMEH) SBISIETCS 00sI3aTENbHBIM ISl BCEX.

[TepeBonHOM 3a4eT (PK3aMEH) MPOBOAMTCS B KOHIE Ka)XJAOro y4eOHOTO Toja, Ompenesser
KaueCcTBO OCBOEHHUS yueOHOro Marepuaa, ypoBeHb COOTBETCTBHUSA C YUEOHBIMU 3aJja4aMy rofia.

KoHTponbHbIE ypOKH U 3a4€Thl B paMKaxX IIPOMEXYTOYHOM aTTeCTal[uu MPOBOJSATCS B KOHIIE
y4eOHBIX TMONYTOAMA B CYET ayIUTOPHOTO BPEMEHH, NPEIYCMOTPEHHOTO Ha TMpPEAMET
«CrnenuanbHOCTh M UTeHHE ¢ JHucTa (cakcooH)». OK3aMeHbl MPOBOIATCA 3a IMpeleilaMu
ayTUTOPHBIX YUEOHBIX 3aHSATHUI, TO €CTh IO OKOHYAHUU MPOBEACHUS YUeOHBIX 3aHATHI B yueOHOM
TO/y, B paMKax MPOMEXYTOUHOU (IK3aMEHAIIMOHHOM ) aTTECTAIUH.

K sk3ameHy fomycKaroTcs yyamuecs, MOJIHOCTHIO BHIMOJTHUBIINE BCE YUCOHBIE 3aIaHMUS.

[lo 3aBepumieHMM »5K3aMeHa JOMYyCKAaeTcs €ro IMepeciada, eciad YydJalluhcs MOIydui
HEYIOBJIETBOPUTEIIHHYIO OLIEHKY. YCIIOBHS IIEpecaun U MOBTOPHON CcIauu SK3aMeHa OIpeieeHbl B
JIOKaJIbHOM HOPMAaTUBHOM akTe oOpa3oBarenbHOU opranusanuu «I[lomoxxeHne o TeKyiemM KOHTpoJe
3HAHUU U TIPOMEXKYTOUYHON aTTECTALUN YYALUXCS).

HroroBas arrecranus (BbINYCKHOM 3K3aMeH) ONpEAEISeT YPOBEHb U KaU€CTBO BIIaJCHUS
MOJTHBIM KOMITJIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U XyIHOXKECTBEHHBIX 3a/ladi B paMKax
IIPEICTABICHHON COJIBHOU ITPOTrPaMMBI.

2. Kpumepuu oyenxu

Tabnuua 4
5 («oTIM4HOY) TCXHUYCCKU Ka4y€CTBCHHOC 1 XyI0KECTBECHHO
OCMBICIICHHOE  HCIIOJIHEHHUE, OTBEYAIOIIEE  BCEM
TpeOOBaHUSAM Ha JAaHHOM dTare 00ydeHHs
4 («xoporio») OLICHKAa  OTpa)kaeT  IpPaMOTHOE  WCIIOJHEHUEe, ¢

HEOOJBIIMMH HeJoYeTaMH (KaK B TEXHHUYCCKOM ILJIaHE,

TaK U B XyJJO)XECTBEHHOM )

3 («yIOBIIETBOPUTEIHHOY) UCIIOJTHEHUE C OONBIIMM KOJUYECTBOM HEIO0YETOB, a
MMEHHO: HEJOYYeHHBIH TEKCT, cllabas TeXHHYecKas
MOTOTOBKA, MAJIOXYJOXXECTBEHHAs] WIrpa, OTCYTCTBUE

CBOOO/IBI UTPOBOTO armapara u T.1I.

2 («HEYIOBJIETBOPUTEIIHHOY ) KOMIUIEKC  HEOOCTATKOB,  SIBJIIOIIMKCS  CIEACTBUEM

24



OTCYTCTBUSI JIOMAIIHMX 3aHATHH, a TaKXKe [UIOXOH

IIOCELAEMOCTHU ayIUTOPHBIX 3aHATHU

«3adery (0e3 OLIEHKH) OTpaXKaeT JOCTATOUYHBIN YPOBEHB MOATOTOBKH H

HUCIIOJJHCHU Ha JaHHOM JTaric O6yquI/I$I

Commacao @I'T, nanHasg cucTeMa OICHKM KadyecTBa MCIIOJHEHHUS SIBIISICTCS OCHOBHOH. B
3aBUCHUMOCTH OT CIIOKUBIIUXCS TPAJAWIHMA TOTO WM HMHOTO y4eOHOTO 3aBEJEHUS U C y4EeTOM
1e1eco00pa3HOCTH OIIEHKA KaueCTBa HCIOTHEHHS MOXET OBITh JIOMOJIHEHA CHUCTEMON «+» U «-»,
YTO AAaCT BO3MOXKHOCTH 00Jie€ KOHKPETHO OTMETUTh BBICTYIJIEHUE YUaIllerocs.

@DOH/BI OLEHOYHBIX CPEJCTB MPHU3BaHBI 00ECIIEUYNBATH OIICHKY Ka4ecTBa MPUOOPETECHHBIX
BBIITYCKHUKaMU 3HAHUW, YMEHUN U HABBIKOB, a TAK)KE CTENIEHb TOTOBHOCTH YYaIlIMXCSl BBIITYCKHOTO
KJIacca K BO3MOXKHOMY TTPOAOKEHHIO PO eCCHOHATBFHOTO 00pa30BaHus B 00IaCTH MY3bIKaIbHOTO
HCKYCCTBA.

[Ipu BBIBeZICHUH UTOTOBOM (TIEPEBOHOI) OIICHKN YUHTHIBAETCS CIEAYIOIIEE:
® OIICHKA rO/I0BOM pabOThl YUCHHUKA;
® OIIEHKA Ha aKaJIEeMUYECKOM KOHIIEPTE, 3a4eTe WU HK3aMEHE;
e JIpyrue BBICTYIUICHUS yUYEHUKA B TeUEHUE Y4eOHOTO roja.

OI11eHKH BBICTABIISIIOTCS 110 OKOHYAHUHU KaXKJ0W Y€TBEPTH U MOJIYToaui yueOHOTO To/a.

V. METOAUYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O ITIPOLECCA
Memoouueckue pexomeHOayuu nedazoeutiecKum pabomHuxkam

B  pabore ¢  ywammumcs ~— mpemnojaBaTeNb  JIOJDKEH — CJENOBaTh  MPHUHIIMIIAM
MOCJIEI0BATEIbHOCTH, MMOCTENEHHOCTH, JOCTYITHOCTH, HAIITHOCTA B OCBOCHUH MaTepuaa.

Beco nporecc o0ydeHust JOKEH ObITh MOCTPOEH M0 MPUHIHITY: OT IPOCTOTO K CIOKHOMY -
U YUYUTBIBATH HWHAWBUAYAJIbHBIC OCO6€HHOCTI/I YUCHUKA: Cro (1)I/ISI/ILIGCKI/I€ JaHHBIC, YPOBCHb
Pa3BUTHSI My3bIKaTbHBIX CIIOCOOHOCTEH.

HeoOxomumbIM ~ yclioBHEM ISl YCHENIHOTO OOy4YeHHs] Ha CakCOPOHE  SBISETCS
dbopMHpOBaHUE y YUEHUKA YK€ Ha HAYaJIbHOM JTale MpaBHJIBHON MOCTAHOBKH I'y0, PyK, Kopmyca,
HUCITIOJIHUTECIIBbCKOT'O AbIXaHU .

Pa3BuTHIO TEXHUKH B Y3KOM CMBICIE clioBa (OETIOCTH, YETKOCTH, POBHOCTH W T.J.)
CIOCOOCTBYET cHUcTeMaTH4eckas padoTa HaJl yIpaKHEHUSIMU, TaMMaMu U dTiogamu. [Ipu ocBoeHun
ramMm, pra)KHeHI/II\/'I, 9TIOA0B U APYIroro BCIIOMOTIaTCJIbHOTO Mareprajia pCKOMCHAYCTCA NPUMCHCHUC
PA3JIMIHBIX BAPUAHTOB — HITPHUXOBBIX, TMHAMHWYCCKUX, pPUTMHUYCCKUX U T. .

PaGora Hajg kadyecTBOM 3ByKa, WHTOHAIMCH, PUTMHYECKUM PHUCYHKOM, IWHAMUKON —

BaKHCHIITMH cpeacreamMu MYSBIKaJIBHOfI BBIPA3UTCIIBHOCTH — JOJDKHA II0CJICA0BATCIBLHO
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MPOBOJIUTHCSA HAa MPOTSDKEHUU BCEX JIET OOydeHUs U ObITh MPEIMETOM MOCTOSIHHOTO BHUMAHHUSA
nezjarora.

[Ipu pabore Haj TEXHUKOH HEOOXOAWMO 1aBaTh YETKWE WHIAWBUAyAIbHBIC 3aJaHusl |
PETYISIPHO MPOBEPSTH X BHIITOJIHEHHE.

B yueOHoi1 paboTte Takke cielyeT UCIONIb30BaTh MEPEsIOKEHUS TPOU3BEICHUH, HAITMCAHHBIX
JUISL IPYTUX MHCTPYMEHTOB WJIU JJIA rojioca. PeKOMEHIyI0TCS epenoKeHus, B KOTOPhIX COXpaHEH
3aMBICEN aBTOPa M MIMPOKO UCIIOJIb30BaHbI XapaKTePHBIE OCOOCHHOCTH KJIapHETa.

B paGote Hax My3bIKaJbHBIMU POU3BEICHUSIMHI HEOOXOUMO MPOCIIEKUBATH CBA3b MEXKIY

XyJ0KECTBEHHON U TEXHUYECKOI CTOpOHAMH M3y4aeMOro IPOU3BEICHUSI.

Pexomenoayuu no opeanusayuu camocmosamensHoll pabomsl yY4aujuxcsi

1. CamocTosITeIbHBIE 3aHATUS JOKHBI OBITh PETYASPHBIMU M CUCTEMaTUYECKUMH.

2. [lepnoIMYHOCTD 3aHATUNA: KaXbIi JEHb.

3. KonuuecTBO 4acOB CaMOCTOSTENLHEBIX 3aHITUH B HCACIIIO: OT ABYX OO YCTBIPCX.

OO0BbeM CcaMOCTOATENBHOW pPabOTHl ONpeAessieTcs C Y4YeTOM MHHHMMAJIbHBIX 3arpar Ha
MOJTOTOBKY JOMAlIHEro 3aJaHusi C YYeTOM MapaieIbHOTO  OCBOEHHUS JAETbMU MPOTPaMMbl
OCHOBHOTO 00IIero o0pa3oBaHUs, a TAKXKE C YUETOM CIIOKUBILIUXCA MEJAarornyecKux Tpaauluil B
y4eOHOM 3aBEJICHUH M METOUYECKOH 1e1ecO00pa3HOCTH.

4. YdeHUK JOKEH ObITh (M3NYECKH 300pOB. 3aHATHs INpPHU TOBBILIEHHONW TeMIeparype
OMACHBI JUIsl 30POBbS U HELENecooO0pa3Hbl, TaK KaK pe3ylbTaT 3aHiITHH Bceraa Oyaer
OTPULIATENBHBIM.

5. I/IHI[I/IBI/II[yaHBHa}I JOMalIlIHAA pa60Ta MOXKCT POXOAUTH B HECKOJIBKO IMPUEMOB U JOJI’KHA
CTPOUTBHCA B COOTBCTCTBHUU C PCKOMCHAAUMWAMHU NPCoAaBarciid IO CICIHUAJIBHOCTH. YueHuk
JOJDKEH YHUTH C ypoKa C SICHBIM IpEICTaBICHHEM HajJ 4eM eMy padoTaTh JoMa. 3aJaqyd JOJKHBI
OBITH KPATKO | SICHO CPOPMYITUPOBAHBI B THEBHUKE.

ConepxaHueM JIOMAIIHUX 3aJJaHHH MOTYT OBITh:

e yNpaKHEHHs Ul Pa3BUTHUS 3ByKa (BbIICPKAHHBIE HOTHI);

paboTta Ha/l pa3BUTHEM TEXHHUKH (TaMMBI, YIIPAXKHEHHUS, STIOMbI);

paboTa HaJ XyJ0’)KECTBEHHBIM MaTepHaIOM (TTbECHI WIIH MPOU3BEICHUE KPYyTHOH (OpMBI);

® YTEHHE C JIUCTA.

6. Ileproguyecku ciaemyeT MPOBOIUTH YPOKH, KOHTPOJUPYIOIIME XOM JOMalTHEH paOoThI
yYEHUKa.

7. Hdna ycnemHoW peanuzauuy nporpammbsl  «CIeManbHOCT M YTEHHME C JIMCTA
(cakcooH)» YUYEHUK IOIDKEH OBITh oOecreueH IOCTYyNoM K OMOIMOTeYHBIM (DOHIAM, a TaKKe

ayJIuo- ¥ BUAeOoTeKaM, c(hopMHUPOBAHHBIM MO IPOrpaMMaM YUEOHBIX MTPEIMETOB.
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VI. CHUCKH PEKOMEHJIYEMOM HOTHOM U METOJAUYECKOM JINTEPATYPBI

Cnucok pekomenoyemoii HOMHOU Tumepamypsl

1. Anbounonn T. Apaxwno. Ilepenoxkenue s aner-cakcopona  U.JleGenena.
My3bIKabHBI UHTEPHET — KOJUIEIK «7 HOT»

2. Angapees E. ITocobue no HagaibHOMY 00yueHUIO Ha cakcodoHne. M., My3bika, 1973

3. I'ammbl, 3TIONBI, yrpakHeHHs uid cakcodoHa. 1-3 romel oOydyenus. CocT. U pemakTop
M.IIlanomHukoBa. M., My3bika,1988

4. T'ammpbl, aTi0nb1. CocTaBuTens I.ManunoBckas. M., Amerpo, 2011

5. Hxa3zoBomy cakcodonucty. Yuebnoe mocoodue. 1- 9 xmaccer JIMIIL. Coct. u pemakrop
M.3Bonapes. CI16, Kommozutop, 2009

6. MBanog B. [lIkoma akanemuaeckoi urpsl Ha cakcodone. U.1. M., 2003

7. VBanoB B. 18 xapakTepHbIX mbec B GopMe ITIONOB s cakcodoHa-coio. M., Muxaun
Huxos, 2002

8. MBanos B. lllkona akagemuyeckoit urpel Ha cakcodone. Y. 1. M., Muxaun /{ukos, 2002

9. Hpanos B. llIkona akamemuueckoit urpsl Ha cakcodone. Y. 2. M., Muxaun Jluxos, 2004

10. Unemep XK. Meromuueckoe mocoOwe MO WUMIIPOBHU3ALMH I CakcopoHA M JPYTrHX
MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun J{lukos, 2004

11. Mapkun FO. [Ixa3oBslii cioBaps. M., Menorpad, 2002

12. Menoauu mxa3a. Aaronorus. Coct. B.Cumonenko. Kues, My3nuna Ykpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3sika, 1975

14. My3sika B cTmie perpo misa cakcopona u  doprenuano. COCT. M pegakTop
M.IIIanouraukoBa. M., My3sbika, 1996

15. My3blka, Kotopass mokopmia Mmup. IlomynsipHele mpousBeaeHus ais cakcooHa u
doprenunano. Cocrt. u penakrop B.Axtucos. CI16, Komno3zurtop, 2009

16. HauanbHOe oOydeHue urpe Ha cakcodoHe. Meromuueckas paspadorka. CocTaBUTEIb
A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI J1’ka30BOi Urpbl Ha cakcodoHe. 12 mka30BBIX ynpakHeHHH. 10
mxa3zoBbix Menonuid. Beimyck 1. CI16, Kommosurop, 2004

18. Hwuxayc JI. OcHOBBI mka30Boi Urphl Ha cakcodone. 12 mKa3oBbIX yrpaxHeHUU. 10
Joka30BbIX Menoauii. Beimyck 2. CIT6, Kommnosurop, 2004

19. Ipopsuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodoHe. M., My3bika, 1977

20. ITpecwr B mepenokennn st cakcoona u ¢oprenuano A.PuBayna. M., Kommosurtop,
2000

21. PuBuyn A. IlIxona urpsl Ha cakcodone. Y. L., II. M., My3bika, 1965-1968

27



22. PuBuyn A. 150 ympaxnenuit qiisa cakcoona. M., Mysrus, 1960

23. PusuyH A. 40 sTronoB 11 cakcodona. M., Mysrus, 1960

24. Pozanos C. Illkona urps! Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk meec mis kinapaera u poprenuano. Coct. b.bepezoBckuii u I’ Kynucok. M.,
My3bika, 1980

26. CoOopHuMk wu30paHHBIX JTIONOB I cakcopona. CocraBurens E.Anapee. M.,

Mys3sika, 1976

27. Tpona mxa3za. [lomynspHbie 3apyOexHBIE MeJNOAWH IS cakcodoHa U (opTenmuaHo.
Cocr. I ®uptuu. CI16, Kommosurop, 2003

28. Xpecromarus s knapHera. Cocrasurenu W.Mosrosenko u A.llltapk. Y.1. M.,
Mys3sika, 2004

29. Xpecromarus st cakcodona-anpra. HawambHoe oOydenume. CocT. W pemgakTop
M.IllanomHukoBa. M., My3bika, 1985

30. Xpecromarus s cakcopona-anpra. Coct. M.11lanomuukosa. M., My3bika, 1989

31. Xpecromarus s cakcodona-anbra. 4-5 rogsl 00ydenus. Coct. M.1llanonankoBa. M.,
My3bika, 2005

32. Xpecromarus s cakcodoHa-anbra. 5-6 roasl o0yuenus. Coct. M.Illanomunkosa. M.,
Mys3sika, 2005

33. Xpecromarus ans cakcodona-ansra. Coct. b.Ilpopsuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate
level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,
2000

41. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc., U.S.A.

45. Etudes Varié¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950
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46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire de
Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco & Conn
LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins Music
Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueft J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse Leduc,

1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,
N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie Wydawnictwo Muzyczne,
1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Cnucok pekomenoyemou memooudeckou aumepamypsl
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1. MiBanoB B. O06 ucrons30BaHUM PAIMOHAIBHOM allIUTMKATyphl TIpU UTpe Ha cakcodone // B
NOMOIIIb BOGHHOMY Jwpwxepy. Boim. 22. M., BoeHHo-guprxepckuil ¢akynsreT npu MOCKOBCKOM
KoHcepBaropu, 1983

2. ranoB B. IlpumeHeHne crnenuaibHBIX IBIXaTCIbHBIX YIPAKHEHUN TPU OOyYCHHH U
UTPE Ha IyXOBBIX MY3BIKAJIbHBIX MHCTpyMeHTax // B momomps BoeHHOMY auprkepy. Boim. 29. M.,
Boenno-mupmxepcknit paxynsTer mpu MockoBckoi koHcepBaropuu, 1992

3. MscoenoB B. CoBpemeHHbIe NpHeMbl UTphl Ha cakcodoHe // B momouis BoeHHOMY
nupmxepy. Beim. 29. BoenHo-muprxepckuii hakynbTeT mpu MoCKOBCKOM KoHCepBaTopu, 1992

4. Oceituyk A. HauanpHoe oOydenme urpe Ha cakcodone. M., LlenTp. HaydHO — METOSI.
KaOMHeT 1o y4eb. 3aBell. KyJIbTYphI U UICKyccTBa, 1986

5. Oceituyk A. Pabora Hajg mpou3BeNEeHUSMHU JHKa30BOM KIACCHKHU B CHEIUAIBHOM Kjacce
cakcodona. M., llerTp. HayuyHO — METO/. KAOMHET 10 y4eO. 3aBe/I. KYJIBTyphl M HCKyCCTBa, 1987

6. lllanomuukoBa M. K mpoOneme CTaHOBICHHS OTCUECTBEHHOW IIIKOJIBI HWIPHI Ha
cakcooHe // AKTyanpHBIE BONPOCHI TEOPUM M MPAKTUKUA MCIIOTHUTEIHCTBA Ha JTYXOBBIX
uHcTpyMeHTax. Beim. 80. M., I'oc. my3.-niea. uHCTUTYT UM. ['HecunbIX, 1985

7. lllanomuukoBa M. TIlocranoBka amOymropa cakcodonucra // CoBpeMeHHOE
WCTIOJTHUTENILCTBO HA JYyXOBBIX U yAapHBIX MHCTpyMeHTax. Beim. 103. M., ['oc. Mmy3.-1ieql. HHCTUTYT
nM. ['necunsix, 1990

8. VBanoB B. OcHOBBI MHAMBHIyabHON TEXHUKH cakcodoHucTa. M., My3bika, 1993

9. Unmemep XK. Metoaudeckoe MmocoOWe MO WMIPOBU3AIMHU A CakcopoHa W JPyrux
MY3bIKaJIbHBIX HHCTpYyMEHTOB. Muxaun /lukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.

U.S.A.,1989
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